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The local dance community was shocked when contemporary dance company Frontier

Danceland announced on March 31 that it would transition from being a full-time company to a

project-based one.

Established in 1991 by Tan Chong Poh and Low Mei Yoke, it gradually developed from a haven for

amateur dancers to a professional full-time company in 2011.
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Milieu, an integral part of Frontier Danceland’s annual calendar, is where international guest

choreographers have created new works with the company.

Milieu 2023 is the company’s last local performance before the company’s artistic director and

Cultural Medallion recipient Low takes time to slow down and reflect on her artistic practice.

The performance begins with an illuminated Low sitting dreamily in a chair, the audience closely

surrounding her, turning the Esplanade Annexe theatre into an intimate performance space.

She sings Little Cowherd, a Chinese tune popular in the late 1960s. As she reminisces about her

relationship with dance and Frontier Danceland, she rises and starts to move with light, spry

steps that belie her 68 years.

This nostalgic hour-long dance titled a . part was conceptualised by Malaysia-born

choreographer Ong Yong Lock as a way for Low to reconnect with significant people from her

dance life, in acknowledgement of the farewell to Frontier Danceland’s full-time status.

Low’s solo transitions into a mesmerising duet choreographed by assistant artistic director

Chiew Peishan in collaboration with the only remaining company dancers, Sammantha Yue and

Filipino Kirby Dunnzell.

As Chiew’s choreography contends with the duality of hope and hurt that is her journey with the

company, Yue and Dunnzell grapple with a fragile red apple, balancing it on their faces and

holding onto it by the stem while continuing to negotiate past each other.

The red apple is echoed in two red balls used by the dancers. The balls are simultaneously an

assistance and a barrier, carrying the bodies forward but away from each other.
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